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Making and appreciating art are closely related
Creativity and aesthetics are often considered as distinct areas of thought. However, in practice, they 
are inherently related. In essence, there is a direct relationship between art making and art viewing 
that is reflected in how people interact with art, think about art, and emotionally respond to art. 
Where the creative process ends, the aesthetic experience begins. In this presentation, I discuss the 
results of scientific research conducted in museums as well as cases in art history that help to bridge 
the gap between creativity and aesthetics and that could inform the work of art professionals. 
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