
Anri Sala (Tirana, Albania, 1974)  
 
Anri Sala’s transformative, time-based works are constructed through multiple relationships between image, architecture and sound, utilizing these 
as elements to fold, capsize and question experience. His works investigate ruptures in language, syntax, and music in order to validate or invalidate 
narrative and composition, inviting creative dislocations, which generate new interpretations of history, supplanting old fictions with new, less explicit, 
and less duplicitous ones. 
 
Aside from his current exhibition at Centro Botín, Sala recently presented his work at: Musée d’Art Moderne du Luxembourg (MUDAM) and Castello 
di Rivoli, Turin, both in 2019; Garage Museum of Contemporary Art, Moscow (2018); Instituto Moreira Salles, Sao Paulo, Brazil; (2017-2018); Museo 
Tamayo, Mexico City (2017); Kaldor Public Art Projects, Sydney, Australia (2017); The New Museum, New York (2016); Instituto Moreira Salles, Rio de 
Janeiro (2016); Teshima. Seawall House, Benesse Art Site Naoshima, Teshima Island, Japan (2016); Haus der Kunst, Munich (2014); the French Pavilion 
at the 55th Venice Biennale (2013); Centre Georges Pompidou, Paris (2012); The Serpentine Gallery, London (2011); The Contemporary Arts Center, 
Cincinnati (2009).

Anri Sala Workshop 
Giving Shape to Duration

Core to the formal research of Anri Sala has been his interest in elabo-
rating forms whose purpose is to materialize the “present moment”, 
which he describes as “pieces of time in which memory is not yet acti-
vated and notions of past and future do not arise”. He also states “when 
speculating about its prospective shape, I am primarily interested in the 
conjunction between form and duration as perceived from the interior 
of its continuum.” 
  
“I imagine the present moment as a little piece of architecture, self-as-
sembled in the shape of time. But the very fabric that it’s made of is 
growing. It may be present, but it cannot allow stasis. Its cells, bacteria 
and flora are multiplying and fermenting at the same time. What is the 
difference between the élan that nourishes the present moment and 
the arrow of time that eventually bursts its bubble? If the former teases 
our firm sense of being anchored in the continuous present with a grow-
ing awareness that we are about to disengage and take off, does the lat-
ter overrun its marvellous little architecture to shards and only plucks 
from it what it can use to the benefit of intelligibility? If for a moment we 
would bestow to the present moment the attributes of a stellar body 
that possesses its own gravitational force, at what moment will such 
force weaken and let some instances depart to integrate the past or 
the future?  
 
It is believed that the longest present moments occur while listening to 
music. The extents of these often correspond to the lengths of what are 
known as ‘musical phrases’ or ‘gestures’. Music has a bewitching effect 
on time. It derails time’s pact with reason and discourages its ex-
pectancy. Perversely, it also endows time with the mnemonic merits of 
rhythm, which often succours memory. Leopold Sedar Senghor would 

have it that, “rhythm alone can cause the poetic short circuit that trans-
forms copper into gold, speech into verb” (seul le rythme provoque le 
court-circuit poétique et transforme le cuivre en or, la parole en verbe). 
If time were a form of speech, present moments would be verbs, be-
cause they share a similar élan.  
 
The present moment is neither ungovernable nor wholly subjugated. Like 
creole, its very nature is to be tainted whilst transforming that which 
seeks to assimilate it. Understanding how the chronology of time 
colonises our senses with the toxins of past and future, one can appre-
ciate the political potential of the present moment.”  
                                                            
During the course of the workshop, Anri Sala would like to invite partic-
ipating artists to reflect upon this notion of “giving shape to duration”, 
and partake in a laboratory-like dialogue that will lead to collective un-
dertakings.  
 
Two groups of artists will be formed at the beginning of the workshop, 
and each will carry out a research process starting from a different pos-
tulate he will formulate. At the close of the first week, each group will 
present a formal proposal that may consist in documentation, musical 
or dance rendition, drawn gestures or physical objects, etc. The other 
group will use this material to elaborate another proposal. All projects 
will be presented at the end of the workshop.  
 
It is assumed that a great deal of conversation, experimentation and im-
provisation will take place within each group and with Anri Sala (and 
other workshop hosts) but the only inter-group discussion will take place 
on the last day, at the end of the fortnight.

“Imprimer la forme à une durée, c’est l’exigence de la beauté mais aussi 
celle de la mémoire. Car ce qui est informe est insaisissable, immémorisable.”  

(Giving shape to duration is an absolute requirement of beauty, but also of 
memory. For what is shapeless cannot be grasped, or committed to memory.”) 

Milan Kundera, La Lenteur (Slowness), 1995 



Director 
Anri Sala. 

Dates 
20 to 30 April, 2020. 

Place 
Fundación Botín. Calle Pedrueca nº 1, Santander (Spain). 

Schedule 
10.00 – 20.00, Monday to Friday (the workshop will actually close on Thursday April 30, since May 1 is a holiday), with the 
possibility of extending to the weekend if deemed necessary by Anri Sala and the participating artists. 

Requirements 
Artists who work with time-based media, performers, musicians (and more specifically wind instrument players), as well as 
others wishing to experiment in that field are welcome to participate in this research process. 

Work Materials 
Fundación Botín will provide the workspace and materials stipulated by the workshop director.  
Participants are however encouraged to bring any electronic device they usually use, such as sound and image recorders, 
laptop computers, etc. They may also consider bringing any other additional material that they feel may be useful, such as 
materials, images, sounds, texts, etc.  

Funding 
Fundación Botín will provide single-room accommodation and breakfast to participants who do not reside in Cantabria.  
In addition, each participating artist will also receive a stipend of 455.-€ to cover cost of living expenses; it will be handed out 
at the beginning of the workshop, provided each participant has submitted all the necessary administrative data.  
Light fare will also be available on the premises to prepare light meals or snacks.  

Selection 
The workshop director shall select a maximum of 15 participants. 
Fundación Botín’s decision shall not be subject to appeal. 

Confirmation of Participation 
Selected participants must confirm acceptance in the manner and within the terms as established by Fundación Botín. 
Participants will need to confirm their attendance, and provide proof of their travel plans (plane, train and/or bus ticket) - 
they are responsible for the planning and financial underwriting of their travel to and from Santander.  

Deadlines 
Deadline for all applications is 28 February 2020. 
The decision regarding the selection of the selected artist will be contacted by Fundación Botín no later than March 15, 2020 
and all other candidates may consult the results on the website.  

Observations 
This workshop will be conducted in English and it is open to all practising artists in any country.  

Required documentation: 
All applications must be submitted electronically, via www.fundacionbotin.org or www.centrobotin.org.  
Valid National ID Card or Passport clearly displaying the applicant’s photo, date of birth and nationality. 
Up-to-date address of residence and contact details (email and telephone). 
A letter of intent (maximum length: 600 words). 
Documentation of recent work in either JPEG, PDF or web format. 
 
Please note that applications that do not comply with these requirements will not be considered.
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