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RECENT TRENDS IN CONTEMPORARY ART AT
ITINERARIOS XXV

I Fundacién Botin presents the XXV edition of Itinerarios, a fascinating insight into the

production of a new generation of contemporary artists.

I This exhibition will be on view to the public from 15 February through 12 May 2019 in Gallery
1 at Centro Botin.

I The latest edition of this event, first held in 1994, offers a snapshot of what’s happening
today in art with works by Nora Aurrekoetxea, Fernando Garcia, Cristina Garrido, Fermin
Jiménez Landa, Rosell Meseguer, Shirin Sabahi, Blanca Ulloa, and Celia-Yunior & Henry Eric

Hernandez.

Santander, 18 January 2019.- In 1993, Fundacioén Botin created a programme of Visual Arts
Grants to support young artists and help them to produce and exhibit ambitious research-based
projects, while also providing them with an opportunity to seek further professional training. The
following year, as a logical conclusion of the grant, the foundation instigated Itinerarios, an

exhibition conceived to present the works created by the artists during the course of their grant.

Year after year, this exhibition provides young artists with a unique platform to show their work in
an institutional setting while giving audiences a splendid opportunity to acquaint themselves with
recent trends in contemporary art. Created across various disciplines and locations, the works

are also featured in a catalogue published by Fundacién Botin.

Benjamin Weil, curator of the exhibition and artistic director of Centro Botin, explains “as of
2019, Fundacién Botin will have exhibited the work of 200 young artists, originating primarily
from the lberian Peninsula and Latin America, but also from the Middle and Far East, as well as
North America. Most of these artists now have work in the Fundacién Botin collection, thanks to
their generous donation of a work featured in Itinerarios or to later acquisitions by the

Foundation to reinforce its holdings.”

This ambitious exhibition includes the works of the eight artists selected in the XXV Call for the

Fundacién Botin’s Visual Arts Grants from among 531 applications received from 35 countries,

chosen by a multidisciplinary jury made up by Ferran Barenblit, Suzanne Cotter, Sandra Gamarra

and Juan Ugalde.
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As is now customary, the artists, on this occasion coming from Spain, Cuba and Iran, avail of the

unique opportunity to deploy new projects or to give new momentum to others already in

progress, together offering an overview of recent trends in art in thought-provoking works.

According to Benjamin Weil, in each new edition of [tinerarios “one can decipher synergies in the
concerns as well as in the operating principles of the artists. Exhibiting together in a common
space also stimulates dialogue between the projects and generally reveals a proximity in shared

concerns, thus providing an overview of recent trends in contemporary art.”

This XXV edition of Itinerarios, on view to the public from 16 February through 12 May 2019 in
Gallery 1 at Centro Botin, offers a snapshot of the current state of play in art practice and

insights into the work of many promising talents.

Itinerarios XXV - Artists

NORA AURREKOETXEA (Bilbao, 1989)

After graduating in Fine Arts at UPV-EHU, over the last eight years Aurrekoetxea has developed a
number of different projects which were awarded with, among other distinctions, the Diputacién
Foral de Bizkaia grant and the BilbaoArte grant, which led to the tie-in exhibition Katalepsis in
2016. She is also a founding member of OKELA creation factory, an artist-run contemporary art
space in Bilbao, which fosters formal and discursive dialogue between creators from various

generations and backgrounds.

Aurrekoetxea lives between Bilbao and London where, thanks to the Fundacién Botin Grant, she
is taking the postgraduate sculpture programme at the Royal College of Art, which she claims,

allows her to work individually and to develop her practice in a favourable context.

The artist is currently working on a new project exploring the place allotted to touch, care,
affection and emotions within contemporary relationships, contingent on the individual cultural

and political context in which they appear.

Keenly aware of the importance of the relationship between biographical issues and social-
political context within her practice, Aurrekoetxea wanted to change scene and context in order
to ascertain how that process of signification plays out in a different culture: to see whether it
makes sense for other people and to find out whether the codes are the same or not. A new

“crisis” that has allowed her to grow and to question and revisit her work from a critical angle.

In the artist’s own words, “taking part in the Royal College Postgraduate Programme has opened
up a new phase in my career. On the other hand, starting to work as an individual, detached from

my context, has given me an invaluable opening to expand my horizons and to develop new
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aspects in my work, to be critical with my previous projects and to set out on new paths in my

practice and in my research. It has enabled me to return to my studies in sexology and to work
with that discipline from the optic of art. | want to explore other formal languages | have never
used before, like text, action and sound. To leave my comfort zone and take risks in exploring

new paths is very exciting."

According to Benjamin Weil, some of the artists taking part in this year’s Itineraries "have chosen
to work with installation, some clearly site-specific, as is the case, for instance, of the work of
Nora Aurrekoetxea, whose sculptural composition is inflected by the relationship to the

landscape as seen through the monumental bay window of the exhibition space."

FERNANDO GARCIA (Madrid, 1975)

With a BA in Fine Arts from Universidad Complutense in his hometown of Madrid, Garcia
currently lives and works in Barcelona. He has had artist-residences at the Jyvaskyla Centre for
Printmaking in Finland and at Fonderie Darling in Montreal, Canada. His work has been seen in
numerous solo and group exhibitions and is included in many collections, such as Fundacién
Montemadrid/La Casa Encendida, Madrid; Centro de Documentacion de Ex Teresa Arte Actual
(CDXT), Mexico City; Centro de Documentaciéon de Arte y Naturaleza at Fundacion Beulas,
Huesca, Spain; Fundacién Antonio Pérez, Cuenca, Spain; Jyvaskyla Art Museum in Finland; Casa

de Veldzquez, Madrid; and Coleccién Olor Visual, Barcelona.

The very day he learnt that he had obtained the Fundacién Botin Visual Arts Grant, while in Alaré
(Mallorca), Fernando Garcia unconsciously began to reflect on the project he would present at
Itinerarios XXV. After putting sugar in his post-lunch coffee, he held on to the “little ball” he
made with the empty sachet. From then on he began to keep all the little balls he was to make.
He had no preconceived purpose for them, but sensed that he could find something he was

looking for in that little gesture.

As the days and coffees elapsed, he accumulated countless sugar sachets of various colours,
shapes and materials. He started to take the sugar-sachet project seriously when the glass flask
he kept them in was full to overflowing. He then started to see them differently. Looking for his
own individual experience, he did not want to build a sculpture per se in which to present or
place his hand-shaped sachets. They should stand on their own, without any other element

competing with them.

When he hit on its mode of representation, he was able to understand the work. The unconscious
process of creating a little ball with an empty sugar sachet led to a conscious work developed at
the studio in which he made concentric circles made of sugar, somehow lending the private

gesture of making the little balls with greater import, putting it on a par with the time used in
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creating the work: between nine months and one year. The idea is that the difference of scale
between one sachet of sugar and the overall whole would be evident in relation with the scale of

its human consumption.
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